CENTRE FOR ODYSSEAN STUDIES

CONTESTS AND REWARDS
IN THE HOMERIC EPICS

Proceedings

of the 10th International Symposium on the Odyssey
(15-19 September 2004)

Editors

Machi Paizi-Apostolopoulou
Antonios Rengakos
Christos Tsagalis

ITHACA 2007

KENTPO OAYZZEIAKQN 2IIOYAQN

AOAA KAI EITAOAA
>TA OMHPIKA EIIH

Amo to [lpaxting
wov I’ Zvvedpiov yia v Oddooeix
(15-19 ZemtepfBpiov 2004)

Ex86tec
Méoym Hailn-Arootoromodrov
Avtoviog Peyxéxog
Xpnotog Tooyyding

14
pUiEe A,

IOAKH 2007



NANCY FELSON

Epinician Ideology at the Phaeacian Games:
6 97-265

THE COMPLEMENTARY NOTIONS that fine deeds demand fitting words of
praise, and misdeeds, appropriate words of blame, inform the section of
Book 8 of the Odyssey that we call the Phaeacian Games. Here the Odyssey
poet represents his characters exploring what constitutes excellence (areté)
and who deserves praise and blame. Almost two centuries later, the
supreme value of calibrating word to deed becomes the centerpiece of
another genre, epinician poetry, which celebrates the male world of
sports, where triumphant athletes dominate their opponents in contests
that took place in the recent past. Within that genre, kairos, defined by H.
Frinkel as «the rules of accurate choice and prudent restraint, the sense
of what suits, tact, discretion,» finds expression in athletics, heroics, and
poetics.! For the athlete and hero, kairos involves excelling at a specific
task and thereby outstripping all rivals; for the poet, kairos means fitting
words to deeds appropriately (kata kairon, kata moiran, or kata kosmon).

* ] would like to thank the Organizing Committee of the Centre for Odyssean
Studies, especially D.M. Maronitis and Machi Apostolopoulou, for hosting the
conference on Ithaki and for their editorial labors. I am grateful to my friend and
colleague Seth Schein for his patient reading of my paper. All errors that remain
are my very own.

1. H. Frinkel. Early Greek Poetry and Philosophy. transl. M. Hadas and J. Willis.
London. Blackwell, 1973, p. 447. identifies kairos, «selectivity». as a key Pindaric
practice and. p. 128, cites Hesiod as Pindar’s forerunner. In the section on sailing
(Op. 641-94) Hesiod interweaves time, measure, and the notion of order and caps
his advice to his brother Perses on proper timing with the command at 694:
«Observe due measure (metra); in all things proper choice (kairos) is best.» E.
Bundy. Studia Pindarica. Berkeley and Los Angeles. University of California Press.
1986 (orig. 1962), enlarges this principle of selectivity, or kairos. to include all the
thetorical conventions of the epinician genre. He builds on Frinkel and also on W.
Schadewaldt, Der Aufbau des Pindarischen Epinikion. Halle. Max Niemeyer Verlag,
1928, especially on his work on the Programm of the epinikion.
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Kairos is integrally related to notions of diké (justice) and kosmos (order):
the poet who completes a judicious poem and satisfies his poetic chreos—
his debt to the victor—is a restorer of order. He implements, via poetry,
equilibrium, balance, justice. The rhetorical and dictional conventions that
come to characterize epinician poetry include, along with victor praise
and mythic exempla, gnémai that self-reflexively affirm the proper way to
praise and blame and that express the ideology of male areté at its peak.?

Epinician praise has a linear structure, constituting a “story» about
the victor that moves from deprivation, through extraordinary toil to
ultimate attainment. The deprivation may parallel a low point in a myth,
as when the royal Theban family appears to have suffered extirpation in
B 35-45 but an offspring arises and brings hope; or it may simply
describe the imagined state of an athlete, vis-a-vis his victory, before the
contest begins. The contest itself is the athlete’s means for turning the
situation around, for attaining what originally was missing yet appeared
most desirable. He moves from aporia to victory, a progression that occurs
before the commissioning of a celebratory ode. His victory becomes the
basis for hiring a poet, whose consequent need to praise is comparable to
the athlete’s initial state of deprivation. The poet, too, moves from aporia
to attainment, as he completes a victory ode that will immortalize the
athlete’s victory and elevate him and his city.®

The Phaeacian Games anticipate the epinician mentalité in several
important albeit informal ways. On the one hand, the Phaeacian youths
and Odysseus perform erga that cover a wide range of activities, and the
term areté is often used to designate their accomplishments. On the other,
two sets of exchanges having opposite functions take place, one comba-
tive, the other collaborative. In the first, Euryalus and Odysseus vie in a
verbal agon that defers and then virtually supplants any athletic agon
between them, while in the second, Alcinous and Odysseus negotiate
mutually beneficial exchanges of praise. Through figures that praise,
blame and mediate the Odyssey poet explores poetic kairos and the
parameters of aréte in ways that anticipate the Pindaric epinikion.

2. P. 9, 76-79 and Isthm. 1,41-46 are two examples of gnomic statements that
articulate, respectively, notions of poetic kairos and of the correspondence between
expenditures and their rewards in poetry. See Bundy. p. 18. n. 44.

3. In Bundy’s technical language (Bundy. p. 7). the poet is the laudator, the
victor the laudandus.
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King Alcinous initiates the Phaeacian Games in the first place as ¢
distraction from the minstrel’s song—the Neikos of Odysseus and Peleus
son Achilleus (90-95). He intervenes out of tact, one component of xenia
when he alone of the Phaeacians detects his guest’s misery. Though he
does not ask the reason, he seems to intuit what the poet’s audiences
know for sure: that the song stirs painful, all too recent memories—ir
Odysseus but not the Phaeacians. By redirecting the entertainment fron
song to sports, Alcinous averts the consequences of the minstrel’:
selection of a song that distresses his guest on this occasion.*

A yearning for Phaeacian glory also moves Alcinous to propose tha
«we go out and make trial of all contests» (aethlon peiréthdmen/ pantdn). I
his first of three requests he asks the stranger to tell his philoi, once h
arrives home, «how far we excel over others in boxing and wrestling anc
jumping and with our feet» (100-103). The Phaeacian king desire
immortality through memory for his extraordinarily isolated and thu
untested people—that they not remain nameless in the world. In effect
he wants to enlist his guest as their laudator.® This desire and its variou
forms of fulfillment are at the core of the humor in the portrayal of th
Phaeacian society as would-be «heroes».

Of course, the Odyssey will ultimately satisfy the Phaeacian longin
for renown. Their epithet, nausiklutoi, already affirms their fame i
seafaring. Odysseus’ muthos to Penelope at ¥ 338-41 formally bestow
kleos upon them as the ones who escort the hero safely home with hi
many gifts. Only a portion of the Phaeacians perish —the sailors who ar
«petrified » with their ship before they complete their nostos and wh
receive, as consolation, a stone monument that will last through time.

After Alcinous’ first request comes a swift catalogue of contestan
and of winners in each event (120-30). This list seems to be a forerunne
in some respects, of the epinician victory list, though that list recounts tk
triumphs only of the victor and his relatives and then tuins to the specii

4. On the way that the Phaeacian Games combine contest and hospitality, st
W. G. Thalmann. The Swineherd and the Bow: Representations of Class in the Odysst
Ithaca and London. Cornell University Press, 1998, pp. 141-153.

5. Compare Alcinous’ explicit requests for praise to Odysseus’ request f
Demodocus to change his topic and sing the hippou kosmon ... dourateou. the order
account of the wooden horse (492-98). a part of the Trojan saga that highlights
heroism. The areté of Odysseus is well attested and already the subject of son
while the Phaeacians are obscure and unsung before Odysseus’ visit.
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victory being celebrated. The narrator in this catalogue (110 and 111-20)
first names the sixteen contenders (110-19) and then reports five events
and singles out the winner in each: the foot-race (120-25) (blameless
Clytoneus), the trial of wrestling (Euryalus), jumping (Amphialus), the
discus (Elatreus), and boxing (Laodamas). The five sports—running,
wrestling, jumping, discus throwing, and boxing—include the four
marked by Alcinous as ones in which his people stand out plus the sport
in which Odysseus will soon exhibit his athletic prowess. This catalogue
precedes an exchange, supposedly private, between Prince Laodamas and
Euryalus over how to get the stranger to engage with them in a contest.®
Laodamas is well-intentioned when he exhorts the stranger to make

trial of contests and scatter his cares from his thumos (145, 149). But
Euryalus is a bad influence. He stirs Laodamas to lecture the much-
enduring Trojan hero on how to be heroic and athletic and how to deal
with troubles. This, I surmise, is what initially offends Odysseus, as his use
of the participle kertomeontes (153), indicates. When Odysseus procceeds to
his past sufferings and toils (155), he evokes and thereby reclaims part of
his identity at the same time that he educates the youths on epic heroism’:
153-57

Axoddpe, Tl pe TodTor xEAEVETE REPTOUEOVTES;

®NSed pot xal paAroy Evi ppeaty # mep &ebhot,

0g oty pév péAo ToAAX TéBoy xai TOAAX pwdynow,

vOv 8¢ ued’ duetépn dyopn véotolo yortilwy

Nuo, Aloaduevog BaotAd te vt te dNuov.

«Laodamas, why do you all urge me on provocatively
to do these things? Cares are more on my mind than games are,

6. See A. F. Garvie, Odyssey. Books 6-8. Cambridge. Cambridge University
Press, 1994, p. 264 (ad 133-67).

7. Odysseus depicts himself as blocked in his heroism. as earlier on Ogygia
when Hermes finds him sitting on the beach, weeping and yearning for Ithaca (e
82-84 = £ 157-568; cf. € 13). Achilles, once he has withdrawn from battle, is often
depicted sitting idly, as at A 329-30 and = 104 (where he rues his inactivity in the
face of Patroclus’ death); cf. LS] s.v. juou: «freq. with collat. sense, sit still, sit
idle». For other images of the inactive male sitting on the sidelines, cf. Hes. Op.
130-37. where the 100-year old child of the Silver Age sits at his mother’s side.
and 0.1.81-84, where Pelops, as enters the contest for the hand of Hippodameia,
asks disparagingly: «Why should someone sit in darkness and cherish to no end/
A nameless old age. letting go all lovely things?»
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I who before this have suffered much and had many hardships,

and sit here now in the middle of your assembly, longing

to go home, entreating your king for this, and all of his people.»
(Lattimore, adapted)®

Right away, Euryalus provokes Odysseus to action by picking a quarrel
face-to-face (neikese t'antén).? Here begins the negative exchange that
comprises the neikos proper between them, a contest of boasts and insults
that R. P. Martin calls «flyting,» appropriating the term from traditional
Germanic poetry.'® Euryalus’ brief infelicitous speech (158-64) begins and
ends with an assertion that strips Odysseus of his identity as an athlete
and makes him instead a captain of merchant ships, a master over
mariners. The neos would rob the hero not only of his masculinity but of
his Achaean, heroic past, especially if his two categories—athlete and
merchant—might be thought to stand for the masculine Western Greek
and the effeminate, levantine Phoenician."

8. I am using the Greek text of W. B. Stanford. The Odyssey of Homer. London.
Macmillan & Co., 1965 and the English translation by R. Lattimore. The Odyssey of
Homer (New York 1967), occasionally adapted.

9. On the implications of the comparison to Ares at 6 115 for an elaborate
structural parallel between the contest at the Phaeacian Games and the competition
between Ares and Hephaestus over Aphrodite, see B. K. Braswell. «The Song of Ares
and Aphrodite: Theme and Relevance to Odyssey 8», Hermes 110 (1982) 129-37.

10. R. P. Martin, The Language of Heroes: Speech and Performance in the liad.
Ithaca. Cormell University Press, 1989, p. 47. Flyting is one of three kinds of
authoritative speech-acts that Martin identifies as muthoi, each with its own
rhetorical and dictional conventions.

11. The Phoenicians are paradigmatic in the Odyssey for their mercantile life-
style: see espec. V. Bérard. Les Phéniciens et 1’Odyssée, Vol. 1. Paris, 1903 and I.
Winter, «Homer’s Phoenicians». in J. B. Carter and S. P. Morris (edd.), The Ages
of Homer. Austin. University of Texas Press, 1995, pp. 247-271. Winter discusses
Eumaeus’ story of his abduction as a child by the Phoenicians (o 403-84) and the
characterization of the Phoenicians in Odysseus’ lies. When Euryalus imputes the
motive of profit-seeking to the stranger, it is the same as calling him cowardly and
unheroic (in effect, unmanly) as well as unaristocractic; cf. Achilles’ insult to
Agamemnon by calling him kerdaleophron at A 149 (which refers to his «[cowardly]
greediness» rather than his «cunning») and Agamemnor's insult of Odysseus at A
339, where the same adjective is linked with kakoisi doloisi kekasmenos. Cf. LS] on the
various ancient and medieval glosses on trokiai, which is used in later Greek of
greed for money. We can distinguish pirates from merchants in that pirates take
by force and merchants profit by sharp trading.
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159-64

ob YGp o 00BE, Egtve, Sojuovt pwTtl Eloxw

&0 v, ol te TOAAX peT &vBpdTotot TéEAovTOL,
AKX TR, 6 0 &u.ow vt TTOALXAYISL Bowilwy,
&oYO¢ vauTdwy, ot Te TtpHTRpeg Eaot,

@OPTOL Te PVApLY xal Enioxomog floty 6Suiwy
xePOEwy 6 dpmoréwy: 003" &bAnTHEL Eoxag.

«No, stranger, for I do not see that you are like one versed

in contests, such as now are practiced much among people,

but rather to one who plies his ways in his many-locked vessel,
master over mariners who also are men of business,

a man who, careful of his cargo and grasping of profits,

goes carefully on his way. You do not resemble an athlete.»

Odysseus responds in kind, and fittingly, in word and deed neutralizing
this rude and baseless challenge to his identity. His speech (166-85)
highlights Euryalus’ verbal deficiencies while displaying his own
virtuosity; i.e., he enacts what he charges Euryalus with lacking, grace
and beauty. He rebukes the youth for using words inappropriately and
unjustly, a point he makes eight times within his 14 lines of reprimand:
166-77

Eelv’, 00 xoAov Ecteg GtocBdAe avdpl Eowxag.

oltwg ob mtavteoot Beol yoplevto ditdodoty

&vdpdaty, olite @uiv 00T Bp QEévag 0T dyopnTidv.

HAAOC pev Y £ld0g cudviTepog TEAEL &vp,

&AAX Bedg popohy Emeot otépet’ ot 8¢ T &g adTOV

TepTopevoL Aebocouoty, 6 8 AoQaAEwg &yopeUEt,

aidol petAuyin, pett 3& Tpémet &ypouévoloLy,

gpybuevov & avi &atu Bedv B¢ eloopbwaty.

On the contrast between plying a trade and being an aristocrat knowledgeable
about athletic games (daemoni.../athlon), see esp. M. Dickie, «Phaeacian Athletes».
Papers in the Liverpool Latin Seminar 4 (1983) 247-251; also Stanford, p. 336 (ad 6
161-4). This insult is tricky, however. in that Odysseus is an aristocratic hero and
he is concerned with kerdos; cf. v 255 (polukerdea) and 297 (kerde’) in Athena’s
characterization first of Odysseus and then of the two of them; elsewhere, e.g. in
Sophocles’ depiction of the merchant in the Philoktetes, this anti-heroic sense of
kerdos intersects with the sophistic associations of the word.
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dAhog & ab eidoc piv dhlyxtog &bavdtoloy,

GAN 00 ol yGpig dupl TepLotépetal Enéeooty,

¢ %ol 00t el80¢ WEv dpLTpeTég, 008E xev BAAWG

003¢ 0e0g tedEetle, voov & ATTOPWALSS ETat.
«Friend, that was not well spoken; you seem like one who is reckless.
So it is that the gods do not bestow graces in all ways
on men, neither in stature nor yet in brains or eloquence;
for there is a certain kind of man, less noted for beauty,
but the god puts comeliness on his words, and they who look toward him
are filled with joy at the sight, and he speaks to them without faltering
in winning modesty, and shines among those who are gathered,
And people look on him as on a god when he walks in the city.
Another again in his appearance is like the immortals,
but upon his words there is no grace distilled, as in your case
the appearance is conspicuous, and not a god even
would make it otherwise, and yet the mind there is worthless.»

Odysseus’ second person address in the opening part of his speech (166
and 176-79) frames an extended generalization (167-75) that applies,
point by point, to Euryalus. Odysseus tells the youth directly: «you spoke
not well» and «you seem like one who is reckless.» The gods, he tells
Euryalus, do not bestow gracious gifts evenly. One person gets
comeliness on his words and people admire him (cf. Hes. Th. 84-87),
another looks handsome but has no grace on his words."”? Odysseus
returns to the case at hand and the second person with hos kai soi and essi
(76-77) to round off the attack.
In the rest of the speech, Odysseus refutes Euryalus’ charges and
finally agrees to enter the athletic contest:
179-85
... &Y® & 00 vijig &EBAWY

¢ o0 Ye pobetat, dAN €v mpdtoloty Olw

Eupevar, 600’ BN e Temolfea yepol T Eunot.

vhv & Exopot XoxOTNTL %ol GAYECL: TTOAAX Y& ETAMY,

dVdP®V TE TTTOAELOUG GAEYELVE TE XOUOTa TElpwY.

12. Alcinous compliments Odysseus in similar terms at A 367: oot & €m popph
ETEV...
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EAAG %ol DG, koKX TTOAAL Ttaldy, Ttetpoo’ GEBAwy:
Bupodoxig Yop Lbbog: EmwTpuvag OE UE ElTtOV.

«...I am not such a new hand
at games as you say, but always, as I think, I have been
among the best when [ still had trust in youth (hébé) and hands’ strength.
Now I am held in evil condition and pain; for I had much
to suffer: the wars.of men; hard crossing of the big waters.
But even so for all my troubles I will try your contests,
for your word bit in the heart, and you have stirred me by speaking. »

At this point Odysseus throws the discus and proves with this single act
that he is still excellent at athletics and deserves praise, not blame. His
success exposes Euryalus’ injustice in uttering an unfounded thumodakés
muthos (185). The mighty throw intimidates all the ship-famed
Phaeacians, who cower down to the ground (190-92), as the suitors will
at y 362. This response marks them as unheroic: they are unused to
competing with a hero of Odysseus’ stature. The speech of the disguised
Athena endorsing the stranger’s victory helps restore the balance upset
by Euryalus’ insults, even as it exemplifies appropriate praise.

His confidence restored, Odysseus makes a second speech to the neoi.
He begins with an Iliadic vaunt, boldly challenging all except Laodamas
to make trial of various sports: boxing, wrestling, and running.® Now
that he invites them to compete with a real hero and athlete, no one takes
him up on his offer, and no further contest takes place.

In the second section of his speech, from 214 to 228, Odysseus builds
his case for his own high status as an athlete. Here he is like an epinician
poet but he is praising not the achievements of another, but his own past
athletic triumphs and talents and, by implication, his recent victory. The
diction and topoi he uses anticipate those of the epinician genre. Situating
of himself amidst the heroes of the Trojan War and of the previous
generation, he employs what amount to mythic exempla to specify his
own level of excellence:

13. Ct. peiréthéto (205) and peiréthémenai antén (213) in Odysseus’ second speech
with Laodamas’ peirésai (145 and 149). On the uses of peirao + gen. aethlon or aethlou
in this prolonged exchange, see espec. V. Visa, «Les compétitions athlétiques dans
1’0Odyssée: divertissement, mise a I'épreuve et jeux fungbres», BAGB (1994) 32-36.
There are countless parallels in the context of war and athletics in both Homeric
epics and in Pindar.
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219-25
otog & pe duroxtitng drexaivuto ToER
Sue Evt Tpwwy, 6te toEaloined Ayool.
TV 8 FAALY Eué @t TOAD TPoYepéatepoy elva,
dooot vDv Ppotol cloty €t xBovt attov Edovrec.
&vdpaat d¢ poTépotlaly pLlEuey o0x Ebeow,
008" HpoxAvjl ot EdpUte OlyoAuwt,
ol pa ot dbavdrrotaty €pileoxnoy mepl T0EwWV.

«There was Philoktetes alone who surpassed me (apekainuto) in archery
when we Achaians shot with bows in the Trojan country.

But I will say that I stand far out ahead of all others

such as are living mortals now and feed on the earth. Only

I will not set myself against men of the generations

before, not with Herakles nor Eurytos of Oichalia,

who set themselves against the immortals with the bow...»

At 235 a new set of exchanges begins, this time not combative but
reciprocal. The king strives to restore xeniz with his guest by reinstituting
the propet correspondence between word and deed. He adopts poetic
diction that reflects Odysseus’ own and implicitly acknowledges the kairos
principle when he evaluates anyone who would «find fault with your
excellence» as not speaking fittingly (artia):
236-240

Eetv’, Emel 00x Gydptoto ped futy tadT &yopebels,

GAN £0éAeig dpeTH)V oNY Qovéuey, 1] ToL OTtndel,

¥wouevog, 6Tt ¢ 00TOg &VhE Ev YOV THEOO TG

veixeoev, ©g &v oy &pethv Bpotog ob Tig Bvotto,

B¢ tig émioTowto fou ppeaty Gptio P&lety:

«My friend, since it is not graceless for you to speak thus among us,
but you wish to show that excellence you are endowed with (sén aretérn)—
angered because this man came up to you in the competition
and picked a quarrel with you (neikesen), in a way
no man would properly find fault
with your excellence (sén aretén), if he knew in his heart how to speak
fittingly.»

(Lattimore, adapted)
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This regal intervention neutralizes the negativity of the earlier exchange
of abuses and leads Euryalus to amend his behavior in time to avoid
disaster: the youth retracts his remarks and presents his sword to
Odysseus as a gesture of peace, conciliation, and friendship. Odysseus
generously pardons him and accepts his gift (413-15). With equilibrium
now restored, Alcinous makes a second appeal to the stranger for kleos,
redefining the domains of areté for which he seeks remembrance:

241-55
AN dye OV euébev Euviet Emog, Bopa xal EAAG

elrne Nedwy, &t xev cola &v Yeydpotot

Sauvdy o o] T GAGYW %ol golol TEXEGOLY,
Nuetépng dpeThis pepvnuévog, olor xold ALy

Zebg émt Epya tibno Stopmepis EE En matp®v.
00 Y&p TuYHGyOL elugy dudpoveg 00dE ToAxtoTol,
GAAX TOOL XpoLTTvidg BEopey xal ynuaoty &ptaTtot,
aiel & Nuiv daic te @iAn xiBapic te yopol
elpotd v EEnuoPi Aoetpd e Bepud xal edval.
GAN &ye, Dorfixwy Brtdppoveg Gooot &piatot,
radoote, 6g Y & Egtvog éviory olol pihowoy,
oixade voothoog, 6oo0v mepryvdued EAhwy
VOUTIALY xal Tooat xal OpyMoTul xal &otdh.
Anuodone 8¢ Tig addo xidv OpULY Yo Ayetav
oloétw, 7] TToL xetton v Nuetépotlat SouoLoLy.

«Come then, attend to what I say, so that you can tell it

even to some other hero after this, when in your palace

you sit at the feasting with your own wife and children beside you,
remembering our excellence and what Zeus has established

as our activities, through time, from the days of our fathers.

For we are not perfect in our boxing, nor yet as wrestlers,

but we do run lightly on our feet, and are excellent seaman,

and always the feast is dear to us, and the lyre and dances

and changes of clothing and our hot baths and beds. Come then,
you who among all the Phaiakians are the best dancers,

go dance, so that our guest, after he comes home

to his own people, can tell them how far we surpass all others

in our seamanship and the speed of our feet and dancing and singing.
Let someone go quickly and bring Demodokos his clear-voiced
lyre, which must have been set down somewhere in our palace.»
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Whereas initially, before the contests began, Alcinous had named four
sports—boxing, wrestling, jumping, speed of foot—as spheres in which
the Phaeacian surpass others (102-103), now, after Odysseus’ success at
the discus throw and inclusion of himself among the heroes who fought
at Troy (219-20), the king explicitly concedes: «we are not perfect in our
boxing, nor yet as wrestlers» (246). This disavowal directly undermines
the status of two aristoi from the earlier catalogue: the boxer Laodamas
and the wrestler Euryalus (126-27).1

The new spheres of Phaeacian excellence begin with «running swiftly
with our feet» (247) and navigation; then Alcinous proceeds to six
distinctly non-heroic activities «dear to us»: the feast, the lyre, dances,
changes of clothes, hot baths, and beds—admissions of a love of comfort
and ease. The length of this new list reflects Alcinous’ desire to find some
activities that would merit praise. The six he highlights hearken back to
the planning and execution of Nausicaa’s journey, for the outward
purpose of providing her five brothers with clean clothes when they go
to the dance (cf. € 31-40 and 57-65).

At 250-53, right after the list of comforts, Alcinous begins his final
request, as he calls out the best tumblers and urges them to dance:
250-53

&AN dye, Dainwy Brrdppovesg ooot dpLoTot,
nixioate, B¢ 6 Eelvog éviomy olot @ilotowy,
oixade vootioag, 6goov mepLylyéued’ GAAwy
Vo TLALY xal Togot xot Yo TUl xod &oLdY.

«Come then,
you who among all the Phaiakians are the best dancers,
do your dance, so that the guest, after he comes home

14. On Alcinous’ retractions as a response to Odysseus’ proof of his epic
heroism, see espec. Dickie, 252-57. He discusses the softness of the Phaeacians and
the negative valences of the kings second list of arenas in which his people excel
(6 241-45) but grants no legitimacy to any of them in the world of the Odyssey.
And yet the whole poem defines the oikos as the locus of heroism. and these non-
Iliadic values get reinforced by the herds sojourn at Scheria, a half-way place
between Troy and Ithaca (see Segal, espec. pp. 25-30).

The problem confronting the Phaeacian youths is their insularity: the «others»
whom their king initially claims that they surpass are all locals, and they have no
adversaries who would truly test their mettle until Odysseus arrives.
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to his own people, can tell them how far we surpass all others
in our seamanship (nautilié)) and the speed of our feet (possi) and
dancing (orchestui) and singing (aoidéi).»

He also summons someone to fetch the lyre of Demodocus, making it
clear that the Song of Ares and Aphrodite, which begins at 268, will
demonstrate Phaeacian excellence in song. The two displays of dances,
the first to the minstrel’s lyre (260-64) and the second by Halios and
Laodamas (370-80), corroborate the Phaeacian skill at dance and with
their feet and perhaps at leaping as well.'® Indeed, a series of performances
before the stranger may be said to illustrate, from Alcinous’ third and
final list at 253, «speed of our feet and dancing and singing.» Moreover,
Odysseus responds to each of them—the dancers/tumblers at 264-65,
Demodocus at 367, and to the pair of dancers at 382-84—with wonder
and joy, and this suggests that they will receive Kleos for their aréte and
in fact are receiving it from the Odyssey poet.

The king reiterates his wish that his guest, when he returns home,
tell his philoi about the excellence of the Phaeacians. One can assume that
Odysseus will recount their virtues kata moiran and kata kosmon, or atrekeds,
since he has eye-witnessed the events he is to praise. As a teller of tales,
he will outstrip Demodocus, the professional minstrel, whom he shortly
rewards with meat and extravagant praise for singing of the events of the
Trojan War «as if he were there himself» (487-91). Of course, his own
first person narration of the Adventures is the most impressive (if not
always believable) display of bardic skill.

Odysseus will repay the Phaeacians for their hospitality and their
excellence at seamanship by including them in the Return he sings to
Penelope in their marriage bed at ¢ 338-341, when he assigns them the
last and culminating ergon as the ones who escorted him home and gave
him many gifts. He will thereby satisfy his chreos to them, something the
Odyssey poet already in 6 has incorporated into his narration of the
glorious visit of Odysseus in the remote and strange land of the ship-
famed Phaeacians.

15. Feet function four times as a synecdoche for running and on the fifth their
reference shifts to tumbling and dancing. At 263-64, e.g., the dancers «strike the
dance floor swiftly with their feet» (posin).
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Conclusion

The Phaeacian Games commemorate the areté of the Phaeacian neoi and
of an Odysseus who uses this occasion to reestablish himself as a hero
whose erga are the matter for poetic song. His neikos with Euryalus is a
contest with words over athletic prowess, which Odysseus wins handily
and for which he receives a «prize»—Euryalus’ sword. In his speech
Odysseus affirms his own aréte and, so to speak, his manliness in contrast
to the «soft» Phaeacians.!® At the same time, he restores diké and kosmos,
both by reproving the neoi, particularly Euryalus, and by himself enacting
the proper fit of words to deeds. He wins the athletic competition by
default when no one dares to enter another contest against him after the
discus throw that justifies his self-appraisal at 214-28 of his own athletic
worth. The later apology to Odysseus that Alcinous exacts from Euryalus
is a part of this restoration. Moreover, Odysseus’ enthusiastic responses
to Demodocus’ song of Ares and Aphrodite and to the performance of
the tumblers and dancers assure the Phaeacian king that his people will
indeed earn the praise they deserve, once the hero returns to Ithaca.

Odysseus’ self-praise as an archer prepares us for his extraordinary
defeat of 108 suitors at the Contest of the Bow, where he exhibits areté
in the face of another, more sinister set of neoi, the suitors of his wife."
That final triumph is an assertion of his manhood, his heroism, and his
right to reclaim Penelope, his oikos, and his kingdom from the suitors who
have temporarily usurped his position in these several domains. In a
way, Odysseus of the Phaeacian Games helps the Odyssey poet immorta-
lize in song his own triumphs at the Phaeacian Games.

16. N. Felson, «Paradigms of Paternity: Fathers. Sons. and Athletic/Sexual
Prowess in Homer’s Odyssey» in J. N. Kazazis and A. Rengakos (edd). Euphrosyne:
Studies in Ancient Epic and its Legacy in Honor of Dimitris N. Maronitis. Stuttgart. F.
Steiner Verlag. 1999, pp. 89-98.

17. The scholia ad 8 215 was first to observe that Odysseus’ highlighting of his
skills at archery at the Phaeacian Games points ahead to the slaughter of the suitors.
where he will use the very bow of Eurytus as his implement for reclaiming his
wife. In his angry response to Penelope at the hearth when he thinks someone may
have moved the steadfast bed and thus supplanted him, Odysseus emphasizes the
age-grade of his hypothetical competitors by saying, «No man could move the bed.
not even if he were at the peak of youth» ({ 187: hebdn).
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The ideology Odysseus practices in his speeches, when he is
addressing the two Phaeacian youths who are agemates of Telemachus
and (roughly) of the suitors, and when he is negotiating with Alcinous
over kleos, resonates with the male ideology underlying the Panhellenic
Games commemorated by epinician poets. At the Phaeacian Games Odys-
seus affirms the aristocratic and aesthetic values that will permeate and
in fact define the epinician genre.
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ENA ITPQTO-EIINIKIO XTOYXE AT'ONEZ TON OAIAKQN:
OAYZZEIA, 6 202-233

(TTepindm)

EEETAZETAI TO EIIEIZ0AIO STHN 6vd0y podwdio ¢ Odooetog (o
179-233), 6mou 0 O3vcoéng, VTEPUOTILLOUEVOG HOL ETLALVWVTOG Tt
LavOTNTES TOL 0TO TOEOD KO TO oxdVTLO, ELPAVIETHL WG TTEOSEOUO
evoe émwixiov. Eyxoptdlovtag TNV TEOCWTLKY TOL LTEQEOYT,
08vooéag Tatlel Tov SMAG POAO exelvov TOL ETaVel xo EXEIVO
mov emaiveitor. ‘Omwe GANOL EQUNVEVTES €XOLY LTTOJELEEL, Y] OXNY
TV oxydvwy otoug Daiaxeg eEaipet Tig txavdtnTeg Tou Oduvooe
oty ToEOBOMa xoit TPOEEXYYEAAEL TOV oYWV TOU TOEOL OT
popwdia . Exei emiong o Opiaufog tov Oduooéa evavtiov Twy uvy
O0THPWY amoTeAEl EXSHAWON TNG AELOTIPETELRG TOU XAL TOU SLXAULW
uatég ToL v Eavaxartoxtyioet Ty [InveAdmn, Tov oixo xat to Boot
Aeld Tov.
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